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cultivate their intellect, without sacrificing their social charm, and
a series of lalciued bluestockings1 were portraying drawingroom
culture in novels and plays. Mrs Covvley was already known to
the public; but the theatre did not feel the full influence of the
movement till Hannah More's Percy packed Covent garden at a time
when Tlie School for Scandal was the attraction of Drury lane.
Hannah More was a woman of strong character, masculine intellect
and passions, which, thwarted in life, were almost bound to find
expression in literature. She had already composed The Inflexible
Captive, a classical drama inspired by Addison's Cato and Havard's
Hegidus, but showing a complete ignorance of the stage, in which
the sentimental passions of son, daughter and lover are called into
play by the captive Regulus's return to Rome. Through five acts,
the hero resists the claims of state and family with dignified and
aphoristic declamation, and even the authoress herself admitted
that the play was defective in action. Three years later, Hannah
More had come into contact with the leading humorists, courtiers
and actors of London; and nothing proves more vividly the fasci-
nation of the Georgian theatre than that she should have chosen
this as a mouthpiece for her ideas. Percy is a manifesto, and
attempts to show how the ethics of refined society may be studied
through the ensanguined colours of tragedy. Hannah More trans-
lated into rather intense drama the discussions which interested her
own day : what duty a woman owes to her father, her husband and
her own good name; how a lover should act towards a woman in
distress and towards his own heart; the obligation of a husband
to win his wife's affection and his right to guard her fidelity,
though it cost both of them their lives; the regard for decorum
which a' person of quality' should observe, even in moments of high
emotion. Such ideas had become too subtle for the conventional
setting of a Roman tragedy2, and Mason's Caractacus, despite the
beauty of Mrs Hartley (as Evelina), had failed only the year before.
Hannah More was well in touch with the growing taste for romanti-
cism8 and was original enough to fill her problem play with the
chivalry and architecture of the Middle Age. Percy is based on a
i See post, chap. rv.
*  Of. Walpole, on a similar occasion: * The Siege of Aquileia, of which yon ask,
pleased less than Mr Home's other plays.    IB my own opinion Douglas far exceeds
Doth the other.    Mr Home seems to have & beautifnl talent for paintiDg genuine
nature and the manners of his country.   There was so little of nature in the manners
of both Greeks and Romans, that I do not -wonder at his success being less brilliant
when he tried those subjects.'   To Sir D. Dairjniple, 4 April 1760.
*  See anUt voL x, chap, x.